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27th NOVEMBER JACOB’S JOIN 
 
Hogarth’s idea of a long and lazy lunch is the 
starting point for our close-of-year event, our 
recipe for health and well-being on a winter’s day. 
 

 
 
Come along to Whittle-le-Woods village hall at 
noon and bring a dish to enjoy with us; drinks are 
provided and members come free. PR6 7LN 
 
ROY LANCASTER 
 
Back in 1994 Roy began an epic journey; working 
for the RHS magazine The Garden he set out to 
visit private plant nurseries, searching for the best 
and the newest plants which the nurserymen and 
women had grown. In all, 113 specialist growers 

have featured in the magazine’s pages, many of 
them winners of top medals at RHS shows for the 
quality and range of their plants. A much-travelled 
plant-hunter himself, Roy knows a ‘good do-er’ 
when he sees one, having been responsible for the 
introduction of many garden-worthy species. 
 
After 25 years on the project and having marked 
his 80th birthday recently, Roy is calling time on 
these travels to concentrate on a new series of 
articles. He says: 
 
I have so enjoyed reporting on Britain’s specialist 
nurseries. Over the past 25 years it has involved 
me in countless journeys, more often that not to 
out-of-the-way corners of our land. It has been a 
privilege meeting so may of the UK’s nurserymen, 
young and not so young, who have chosen the 
challenge of making a living from something so 
close to their hearts – not their bank manager’s. 
 
An interview extract  
appearing in the Guardian, April 2017 
 
As a boy, I’d go off into the moors just above my 
home in Bolton. I’d find interesting birds, and 
wander farther and farther afield each time. I was 
returning from a bird walk one day when I passed 
an allotment. I looked over the fence and this very 
different plant was growing in a patch of potatoes. 
I was moved to climb the fence and pick a bit – it 
was very sticky. I became known as the boy who 
found the Mexican tobacco, Nicotiana rustica: it 
was only the second recorded occurrence of this 
plant wild in the British Isles. I thought, if it’s that 
easy, what might I find if I really try? 

When I was curator at the Sir Harold Hillier 
Gardens, I saw it as my big garden. Once I left the 
arboretum, I wanted my own collection; a garden 
under my nose. That way, if I was writing about 
plants I was growing I could check – did it have a 
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hairy leaf? Were the flowers really dark pink in 
bud? – I could just go outside and look. 

 

I grew a rare Chinese magnolia, M. cylindrica, 
from seed sent to me from a friend I’d made in 
1979 at the Shanghai Botanic Garden. He was a 
wonderful, shy, unpretentious gardener who was 
banished by the communists to some wilderness 
far from his home and had just been allowed back. 
The tree is in pride of place in my garden, where I 
can look down on it from my bedroom window. I 
had it for 15 years, and it still hadn’t flowered. I 
thought, if it doesn’t flower this spring, I’m going 
to give it away. It didn’t, so I rang a local 
arboretum to come and dig it up. The following 
spring it flowered for the first time. I thought, yes, 
I am going to keep you. At its peak in April, it 
produces several hundred blooms, and I still have 
it to remember my Chinese friend by. 

I get very emotional about plants. Sometimes 
people ask where my energy comes from. Well, it 
should be obvious: my energy is green energy; it 
comes from plants, and plants get their energy 
from the sun. I am in my 80th year now. There’s 
no way I can pass away yet: there are too many 
plants that want to show me what they can do. 

My favourite spot is a seat under the big 
magnolia. I can go there and be surrounded by 
plants from around the world. I only have to look 
at them to think of the people associated with 
them. I try to be as quiet as possible, alone with 
my thoughts. 

JULY VISIT 
OUR LADY OF HYNING MONASTERY 
 
Some research is always done before an event to 
give members some background information as to 
what they are looking at. For Hyning the research 
raised more questions than it answered.  

The designer of the garden  was Ralph Hancock, 
one of those designers who had a whole raft of 
well to do clients, won gold medals at Chelsea, 
worked in America, photographed with the royal 
family but today is all but unknown. 
His style was influenced by the Arts and Crafts 
movement, one of the themes for visits in 2019, so 
was the Hyning garden, installed immediately 
after the war in the 1950s, the last hurrah of the 
Arts and Crafts garden tradition - or the first of the 
revivals? 
 
The garden was laid out for Lord and Lady Peel 
but Hancock died before the garden was 
completed. This was carried out by his son, 
Bramley. Hancock published a book How I Make 
a Garden. A copy ordered through the local 
library was revelatory. Instead of the expected 
acres of prose it was a collection of photographs 
of the gardens he had worked on, including the 
roof garden for Derry and Toms high above 
Kensington High Street. All the features still at 
Hyning were there in the book, crazy paving, 
curved flights of steps, Venetian well heads, 
swimming pools, and ‘18thC’ lead figures of a 
gardener and companion. 
 

 
 
The pre-visit research uncovered two ‘18thC’ lead 
garden figures, now with a local antique dealer, 
which were bought at the post-war sale of Hyning. 
Identical figures appeared in photographs in How 
I Make a Garden, but the garden shown is not 
Hyning as the book was published before Hyning 
was completed. Bramley was also in charge of a 
foundry for the manufacture of gates, arches and 
other garden ironwork. Did he also make the 
‘18thC’ figures as well? 
 
The order of Bernadine nuns who live at Hyning 
look after the garden with a full time gardener but 
it is one of those gardens which needed, even in 



3 
 

the post war years, a team of gardeners to look 
after and to maintain it. The skeleton of the garden 
is still there but such labour intensive planting 
such as the iris garden and the rose garden have 
been replaced with much more manageable 
schemes, a situation not unique to Hyning. 
 
 
The Day 
As we drove through the entrance the reveal of 
Hyning Monastery in landscaped parkland, 
complete with iron railings and a haha, placed the 
house at the very beginning of the 19th century. 
The Hall is somewhat unprepossessing at first 
sight though it does nestle comfortably in its 
surroundings. 
 

 
 
We were greeted enthusiastically by Sister Mary 
Bernard in the grand, circular, tiled hall. 
Our storyteller for the morning was Sr.Mary Stella 
who, almost by default, is the Head Gardener. 
She told us that there is one full-time gardener 
who has spent all his working life at Hyning. Sr. 
Mary Stella encourages the younger nuns to help 
when they are able. In the days of Lord Peel there 
was a Head Gardener together with a staff of six. 
 
Sister Mary Stella gave us a verbal walk through 
the garden. Lady Peel`s garden was a Hancock 
“showcase designer garden “with a lake, sluice 
gate and waterfall. It had a splendid rose garden 
framed by wrought iron gates and sectioned, crazy 
paved pathways. She described the walk, the 
promenade on the eastern perimeter with views 
towards the Pennine Hills. Interestingly, the house 
does not have easy access to the garden nor is the 
garden overlooked by the house. The garden is 
quite separate.  
 
When Lady Peel was custodian she had her own 
private garden which is now a special place for the 

residents. This garden has a moon wall but 
unfortunately it was out of bounds to us! 
Sr. Mary Stella talked of the Peels’ sports 
complex, a swimming pool and tennis court with 
pavilion. The tennis court was eventually 
ploughed single handedly by Father Michael, the 
resident priest. 
 

 
 
We were told to look for the orchard with the 
saltire pathways and the apple trees which still 
crop well. The kitchen garden is very productive 
and any surplus produce is sold at the gate. 
We were able to appreciate the huge difference 
between then and now. 
 

 
 
Lady Peel`s gardener, in 1962, began work at 7am 
and often continued until 10pm.He had a weekly 
meeting with Lord Peel. We heard of a wonderful 
herbaceous border, a raised walk and the iris 
garden. The greenhouse produced black and green 
grapes together with peaches and nectarines. 
There was a warm room for African violets, an 
orchid house and Her Ladyship ordered fresh 
flowers every day for the house. 
 
As the house is now a Bernardine Monastery the 
day is punctuated by time for prayer and 
contemplation and we were invited to join the 
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nuns in their chapel. We then had lunch in the 
refectory which is lined with 18th C panelling 
attributed to a pupil of Grinling Gibbons, 
reputedly salvaged from a bombed London house 
and installed by Lord Peel. 
 

 
 
If we imagined the designer garden of Lady Peel 
and Ralph Hancock in the morning then the 
afternoon was spent in the garden of today. The 
garden of Sr Mary Stella and the Bernadine 
Monastery of Hyning. 
 
As we wandered through the garden looking at the 
lake, the waterfall, the red walk and the rose 
garden we appreciated the huge task of 
maintenance facing the nuns. The atmosphere had 
changed from a precise, exacting design to a 
haven for peaceful contemplation. Single seats 
had been added to encourage quiet thought and 
there was evidence of special places to pray 
including a place of burial for the nuns. The form 
of the garden was still very much there but 
changed to fit the needs of the present incumbents. 
 
We did see Sr. Mary Stella quietly gardening 
though we could have easily overlooked her. She 
was wearing a large straw hat, T-shirt and jeans. 
 
Jane Atkins and Alan Robinson 
 
RHS BRIDGEWATER GARDEN 
Our AGM lecture, August 
 
We are all awaiting with great anticipation the 
opening of this gargantuan undertaking in 2020; 
In August we were treated to a talk about the fifth 
RHS garden by Royston Futter and Janice 
McGrath, volunteers who are introducing the 
garden’s history and on-going development to 
groups around the north-west. 

The choice of site is dictating how the project will 
evolve. 6 million potential visitors live within an 
hour by car which is causing much deliberation 
about access; on the other hand, 40,000 people 
live within a short distance on foot but many are 
in a low-income bracket. The RHS is already 
delivering a programme of outreach activities in 
local communities to bring the joy of gardening to 
a new audience. 
 

 
 
We learnt how the Industrial Revolution entered a 
new phase here in Worsley when Francis Egerton, 
3rd Duke of Bridgewater (1763-1803), built a 
waterway to haul coal from his mines into the 
heart of Manchester to supply the rapidly-growing 
cotton industry. He built his house, Worsley New 
Hall, on the site of an old one and extended the 
grounds down to his Bridgewater canal and 
westwards towards Salford.  
 

 
 
When a third son of a second cousin inherited in 
1803, he wanted something up-to-date, and 
commissioned a mansion in gothic style, by 
Edward Blore, a seemingly smaller version of 
Manchester Town Hall; the gardens were laid out 
in the newly-popular Italianate style by W A 
Nesfield whose signature feature was a wide, level 
terrace ornamented with scrolls and curlicues 
made of clipped box and infilled with coloured 
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gravels. (At Witley Court, Worcestershire, 
English Heritage have re-instated one).  
https://www.english-
heritage.org.uk/visit/places/witley-court-and-
gardens 
 
More levels were patterned with symmetrical 
shapes, some turf and some flower-beds; the 
plants were changed two and sometimes three 
times a year from the enormous stock of annuals, 
half-hardy perennials and small evergreens raised 
in the massive expanse of heated glasshouses. 
This cornucopia of vivid bedding plants was 
possible due to the local supply of coal and the 
means of transporting it by canal.  
 
Produce to impress visitors included peaches, 
nectarines, grapes, figs, melons and cucumbers. 
South-facing walls could be heated to encourage 
the ripening of tree-fruits such as cherries and 
plums, and manure was used to heat the frames 
which kept pineapples warm in winter. This was 
the cutting-edge of garden technology, overseen 
by a head gardener who earned more than the 
butler! Queen Victoria and Prince Albert tasted 
their delicacies on 2 visits, in 1851 and 1857. 
 

 
 
All was finally abandoned in 1919 and the 
decades have seen Nature take over; the shapes of 
terraces, rose gardens and yew hedges are barely 
discernible among the thickets of tree seedlings. 
The lake is turning out to be twice the size it was 
thought to be at first. 
 
The project will be carried out in several phases, 
and the first one involves building a Welcome 
Centre and creating a 21st century design in the 
palatial Walled Garden – at 9½ acres the largest in 
Europe. Tom Stuart-Smith has drawn the 
Masterplan and has doubtless been chosen 
because of his treatment of the terraces at 
Trentham Gardens. There, the expansive terraces 
leading to the lake have followed Sir Charles 
Barry’s outlines but are filled with contemporary 

planting schemes using perennials which have 
softer colours and are more insect-friendly. There 
are three guiding principles for the Walled Garden  
 

a) Beauty and inspiration 
b) Health and well-being 
c) Community involvement 

 
In here, there are 1.4 km of walls, mostly in fair 
condition, so that only 20% of new bricks were 
needed; the walls are being restored with bricks 
made in Belgium because no British firm could 
make them to the right size. The ‘well-being’ 
section is a pilot project to be trialled with the 
NHS who will prescribe time to be spent here 
doing practical work; the aim is to foster an 
atmosphere of sanctuary, conviviality and 
working together. Outcomes will be evaluated by 
Salford University. We all know that working in a 
garden can bring benefits but now it is to be 
proved! 

   

 
 
In July Carol Klein, RHS Ambassador and former 
resident of the Worsley area, helped to launch the 
public phase of a fund-raising campaign which 
aims to reach £4.2 million pounds; this is needed 
to open the garden in summer 2020. We at 
Lancashire Gardens Trust have donated £100 to 
the fund. 
 
https://www.rhs.org.uk/gardens/bridgewater/maste
rplan 
 
SEPTEMBER VISIT 
THOMPSON PARK, BURNLEY 
 
The gardens of the Arts & Crafts movement, a 
theme of the 2019 visits, climaxed in our visit to 
Grade II listed Thompson Park which was the 
venue in September. 
 
At first glance the park looks like any one of 
several other Victorian parks in the north-west,   
curving lake with boat house, belts of trees, 
meandering paths, formal bedding, rose garden, 
pavilion at the head of a flight of steps and a 
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sunken Italian Garden. But looking closer the 
pavilion and the boat house have distinct Art Deco 
details, the bridge over the lake is reinforced 
concrete, the pillars for the main gates are 
understated brick, not ebullient Gothic granite. 
 

 
 
Thompson Park was opened on 16th July 1930. It 
was the result of a legacy of £50,000, 
approximately £1.5 million today, bequeathed by 
James Whittam Thompson in 1920. The park was 
laid out and the buildings designed by Arthur 
Race the Borough Engineer. It was constructed 
during the Depression using mainly unemployed 
men. Race was Borough Engineer for Barrow-in-
Furness when Thomas Mawson laid out Barrow 
Park in 1907 so would have worked with him.  
Mawson also laid out Stanley Park in Blackpool, 
opened in 1926, and it is inconceivable that Race 
would have been unaware of his work there given 
the similarities between Stanley Park and 
Thompson Park. 
 

 
 
The history of the park was explained by Simon 
Goff, Director of Green Spaces and Amenities for 
Burnley, after we had met at the Pavilion and had 
coffee.  He carried the history of the park up to the 

present day, for after detailing how it came in to 
being and then followed by the depredations, 
demolition of the conservatory being one of them, 
and decline of the later 20th Century he told us 
how the park had blossomed as the result of a £1.2 
million Heritage Lottery funded restoration. One 
of the points emphasised by Simon was that part 
of the restoration entailed the training of 
apprentices so that the experience of the older 
generation could be passed down.  
 
After an excellent lunch we then toured the park, 
seeing on the ground what Simon had shown us 
during his talk. We were fortunate that the 
weather was warm and sunny, as the rain had 
pelted down the day before. At the bridge we were 
joined by one of the park rangers who also fielded 
questions during the tour. 
 

 
 
The feature most influenced by Mawson is the 
Italian Sunken Garden (above, during restoration). 
A raised walk with seating surrounds the axially 
designed beds. At either end are open pavilions 
framing the views into the garden and set back 
from the Tuscan pillars which support climbing 
plants. The original elaborate planting of the beds 
has now been replaced by a much lower 
maintenance, but in its own way, equally 
spectacular scheme. Simon intrigued at least two 
of our members by introducing them to an app 
that can identify a plant from a photograph of its 
leaf.  
 
At the completion of the tour we headed back to 
the Pavilion where tea and coffee was taken on the 
terrace, so good was the weather. The comments 
from members expressed surprise that they had 
not known of this ‘hidden gem’ of Burnley before 
their visit. We cannot thank Simon and his staff 
enough for their time in organising the day 
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beforehand, providing lunch and in guiding us 
round the park on the day. Thank you. 
 
Alan Robinson 
 

 
 
MAY MORRIS, ARTS AND CRAFTS 
DESIGNER (1862-1938) 
 
The firm known later as Morris & Co was formed 
in 1861 by William Morris and its products were 
designed by him, by his lifelong collaborator, 
Burne-Jones and by Rossetti, Madox Brown, and 
Morris’s wife Jane and their daughters. They 
produced wallpapers, textiles, tapestries, carpets, 
stained glass and furniture. They worked as a 
group in collective and co-operative activity, 
bringing new and vibrant designs to their 
products, based on natural forms of flower and 
foliage. It is little appreciated just how much of 
their output was designed by May herself. 
 

 
 
She learnt her craft from her mother and aunt, 
revealing a talent that led to her overseeing 
embroidery at Morris & Co aged just 23. Her 
loose, organic designs were entirely ahead of their 
time, and offered a contrast to the repeat patterns 
of the day. Her work included all the products 
stated above except windows and furniture, but 
also featured beautiful jewellery in flowing forms. 
Hers was an unconventional childhood; the two 
sisters wore loose, un-corseted ‘artistic dresses’ 
favoured by their mother; ‘I am a great tom-boy’, 

May wrote in her diary. The Pre-Raphaelite milieu 
to which the Morris family belonged meant that 
from a young age May was surrounded by artistic 
and political influences. She was mostly educated 
at home, then enrolled in the National Art 
Training School (later the Royal College of Art) at 
age 16. 
 
Her early designs for wallpaper with the firm are 
now famous; ‘Horn Poppy’ (1885), in yellows, 
blue and russet, and ‘Honeysuckle’ (1883) a 
tangle of green leaves and stems with curling, 
peach-coloured blossoms. They display her love 
of the countryside and its hedgerows. 
 

 
 
 
Embroidery was a family pursuit; popular at the 
time was ‘Berlin’ wool work done with coarse 
yarns but the Morris women and their employees 
worked with fine silks and gold thread on damask, 
reproducing techniques dating back to medieval 
times. Customers could choose, from a catalogue, 
items such as bedcovers, fire-screens, cushions 
and church decorations. She was a stickler for 
detail: 
‘a purple very dusky and dead in tone with a 
yellow clear and fresh’ were specified: buttery 
yellow and warm purple meanwhile made ‘the 
most hideous admixture of colours possible’. 
 
After the death of her father, William, she began 
to give lectures on embroidery practice, exhibited 
became an author. In ‘Decorative Needlework’ 
(1893), she wrote: 
‘Design is above all the very essence and soul of 
beautiful embroidery’. She championed its 
elevation to an art form worthy of being exhibited 
in art galleries. 
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Throughout her life she advanced the cause of 
workers’ rights and later of women workers’ 
rights in particular. ‘Let us insist on some compact 
between public and employer, to the end that the 
labours of those pale, tired hands shall not be 
cheapened for us at the cost of so great a 
sacrifice’. In 1907 she co-founded the Women’s 
Guild of Arts – no existing guild at the time would 
admit women – and campaigned to raise the 
professional status and bargaining power of 
women and girls working in arts and crafts. 
 
After her death in 1938, May’s significance was 
largely forgotten. The Arts and Crafts style 
became unfashionable in comparison with the 
clean lines of Modernism. Recently however new 
interest has grown in her contribution to the firm 
and to women’s rights. The firm Morris & Co has 
been revived and a collection launched based on 
some of her popular designs, under the name of 
‘Mesletter’, a house in Orkney where some of her 
textiles hang.  
 
INFLUENCE OF THE GARDEN 
 
 

 
 
The family lived for a few short years at Red 
House, Kent, designed in 1859 by Philip Webb in 

a steeply-gabled cottage style; May remembered 
the garden: 
 
‘its long grass walks, its midsummer lilies and 
autumn sunflowers, its wattled rose-trellises 
enclosing richly-flowered square garden plots’. 
‘The garden that graced this pleasant home, so 
happily in its sweetness and freshness, with its 
rose hedges and lavender and rosemary borders 
to the flower beds, its alley and bowling green, 
and the orchard walks among the apple trees’.  
 
This medieval-inspired pleasure garden, filled 
with gnarled old fruit trees and a subtle selection 
of simple flowers, was a far cry from the typical 
parterre gardens of late-Victorian estates, filled 
with the vividly coloured annuals that William 
Morris loathed. In contrast, the garden at Red 
House harkened back to a flowery medieval 
hortus conclusus, with enclosure hedges or 
trellises, straight paths, and a profusion of 
traditional herbs, flowers and fruit.  
 
Such gardens served as a source of inspiration for 
the firm’s renowned tapestries with their minutely 
detailed floral background. The firm’s earliest 
wallpaper design, The Trellis, 1864, may have 
been based on the architect’s original plans for the 
house and garden. This was basically a large 
square, subdivided into four spaces surrounded by 
wattle fencing, similar to those depicted in 
medieval illuminated books. It was an earthly 
paradise, an oasis meant for enjoyment and 
seclusion rather than ostentatious display.  
 
William Morris and George Devey can be said to 
be the fathers of the Arts and Crafts garden; their 
early disciples were John Sedding and Inigo 
Triggs, to be followed into the C20 by Edwin 
Lutyens, Thomas Mawson and their 
contemporaries. 
 
Editor 
 
THORNBRIDGE HALL, Derbyshire 
 
Serendipity is a wonderful thing; on a 2-day visit 
to Derbyshire to visit the Chatsworth flower show 
we happened upon a jewel of a garden near 
Bakewell. Thornbridge Hall is a partner garden of 
the Royal Horticultural Society, and it is very 
obvious why it was chosen. 
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This is a garden of many rooms, each having its 
own atmosphere and purpose; in the best 
Victorian, Italianate tradition there is an elaborate 
terrace framing the house, arranged on different 
levels on the east and south sides. Paths lead 
across wide lawns to low balustraded walls – and 
wonderful views across pasture and woodland. 
The sloping terrain has been fashioned into 
descending walks, drawn with a ruler: a long, 
herbaceous border follows the paved terrace and 
its wall, its flights of steps leading down to an 
enclosed Italian garden which has been populated 
with sculptures. 
 

 
 
To the north of the house, limestone ashlar with 
pink sandstone dressings, stretches the working 
hub of the garden, the growing area comprising 
potting sheds and glasshouses; one has been 
converted into an orangery and another into the 
sales area. Plants on offer are of high quality and 
the majority raised from seed, divisions and 
cuttings taken from this extensive garden. They 
would grace any Chelsea exhibit. 
The original kitchen garden lies on two levels 
beneath this section, sloping gently to the south; 
the upper level combines beauty with usefulness, 
in utile dulce, with a copious arrangement of fruit, 
vegetables, salads and herbs mixed with flowers.  
 

 

The lower level, entitled the Scented Terrace, was 
a heady experience of sweet and spicy fragrance 
from roses, lavender and lilies which enveloped us 
on a hot June day. 
 
The only way to begin exploration of the 
herbaceous border is to start at one end – the 
perfect situation; the sheer length of it impresses. 
Bounded on one side by a simple, low yew hedge 
and closed at the end by a stately cedar of 
Lebanon and a view to the horizon, the ribbon of 
perennials against a stone wall is the perfect 
complement. The sense of perspective is striking. 
 
Beneath here is a wonderful piece of design; the 
long, narrow Italian garden is almost severe. In 
fact, it calls to mind those green gardens of Rome 
and Florence where only the evergreens and 
gravel decorate the flat expanses of Renaissance 
parterres. Here the outline is a frame of yew, the 
geometric patterns are clipped box and the 
‘exclamation marks’ are narrow spires of 
Cupressus sempervirens and topiary curiosities in 
yew. Repeated vases of colourful pelargoniums 
provide more rhythm. The real focus is on the 
sculpture; this is a gallery and the white marble 
personalities shine and tell their story. 
 

 
 
Paths lead away from here ever downwards 
through uncut lawns where bulbs had scattered a 
spangled carpet in spring; statues made recently in 
Greece line a path, vases filled with half-hardy 
perennials line another, vases of tender bulbs 
another. 
 
There used to be a knot garden which had 
replaced a rose garden, a square space surrounded 
by stone walls and a balustraded terrace above; 
rose sickness had been followed by box blight. 
Now the design features a spiral path of local 
gravel, planted along its course with golden 
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grasses and yew, purple lavender and allium, and 
orange geum. It is fascinating to look closely and 
pick out the shapes. 
 

 
 
Away from these geometric sections the garden 
moves into a looser style with a broader sweep. 
We descend through lush foliage almost jungle-
like in its atmosphere and pass grottos beside low 
cascades, until we arrive at a curving lake, its 
banks deep in bamboo, willow and iris. On a 
central island a boy statue wrestles with a snake to 
deliver a spout of water; we have to cross a flat, 
clapper bridge to progress and notice the waterfall 
beneath, where the lake’s water finds its exit. Here 
the garden team are clearing thickets of over-
crowded shrubs to introduce a new scheme, to 
include items which will benefit from a micro-
climate in this sheltered corner. 
 

 
 
Thornbridge has a long and many-layered history. 
The land was a gift from William the Conqueror 
to his son William Peveril; ownership passed 
through several families until, by 1805, the basis 
of the house seen at present was built. Following 
its sale in 1871 to Mr Marples a programme of 
continuous development went on until 1914. 

Marples was a lawyer from Sheffield who enjoyed 
country pursuits and made his many alterations in 
a spirit of rivalry with, and against, the nobility in 
neighbouring estates. His large staff addressed 
him as ‘Lord Marples’; during his 31-year tenure 
he experimented with electricity and water supply 
projects, and built an estate railway station to 
speed his journeys to London. 
 
He commissioned the firm of Backhouse & Sons, 
York, to build his garden, under the direction of 
Simeon Marshall, to which he finally paid 
£20,000 (about £2 million today). Their hallmark 
water garden can be appreciated as we follow the 
stream, brought in from the moor, on its course 
through weirs, pools, past grottos and into the 
curving lake, to gush down the final waterfall 
before finding its way into the fields. 
 

 
 
After his death Thornbridge was purchased in 
1930 by Charles Boot, the wealthy owner of a 
construction and demolition company in 
Sheffield. He gained the contract to demolish the 
palatial Clumber Park (now National Trust) in the 
1930s; much of the carved stonework and statuary 
at Thornbridge comes from Clumber. Boot started 
to open the garden to the public and a period of 
glory came round again. 
 
Sheffield City Council became the owner in 1945 
and converted the house and stable/carriage 
buildings into a Teacher Training College; in 2002 
the present owners began the journey to revive the 
house for private use, and the garden to its 
splendid state. 
 
www.thornbridgehall.co.uk 
 
Editor 
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GT must grow and thrive, so do please consider 
joining. Two or three from each of the 36 county 
trusts will make all the difference. 
 
We hope that our new website will spread the 
word more widely about its benefits. 
 

 
The Gardens Trust  
Can be contacted via 

www.thegardenstrust.org 
 

or contact the Administrator: 
70 Cowcross Street, London EC1, 6EJ 

 
 
 
 
 
 
COUNCIL OF MANAGEMENT 
 
Chairman Elaine Taylor 
Vice-chairman Stephen Robson 
Company sec. Martin Hawkins 
Secretary vacant 
Membership Diana Stenson 
Conservation Stephen Robson  
Newsletter,      Elaine Taylor 
  Research 
Events  Alan Robinson 
Treasurer Martin Hawkins 
General Sheila Jones 

Steve Taylor  
Non-council - 
Website Sue Woodhouse 

 
Key members can be contacted via: 
 
chairman@lancsgt.org.uk 
 
events@lancsgt.org.uk 
 
conservation@lancsgt.org.uk 
 
membership@lancsgt.org.uk 
01253 876 484 
 

 
Our events appear on our website, and you can 
print a Membership Application Form to give to 
anyone who shares our interests and aims. 

 

Newsletter Editor 
Mrs Elaine Taylor 

Holly Hill, Old Hall Clough, 
Lostock, BOLTON BL6 4LB 

 
Articles for future Issues may be sent to the 
above address, or as a 'Word' document to 

enq@lancsgt.org.uk 
 

All the articles in this magazine are the property of the 
Lancashire Gardens Trust. It is forbidden to reproduce them 

in any way, whether in written, electronic or oral form 
 

. 
 

 
 
 
 
 


