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MEMORIAL PARKS AND GARDENS 

IN LANCASHIRE 

 

                               
Photo Jane Atkins 2016 

 

Our project is progressing well and 10 LGT 

members meet monthly to bring together their 

findings. Over 30 sites have been identified as 

parks or gardens intended specifically as 

memorials to the fallen of several major wars; 

examples include whole new parks dedicated to 

this purpose, at Fleetwood, Sough and Great 

Harwood; existing large parks where a section has 

been inserted, at Towneley, Accrington and 

Blackburn; a private house and garden given as 

the memorial at Astley, and a village created as a 

memorial at Lancaster. An arresting new one has 

been recently opened in South Ribble 

. 

 
Photo Diana Stenson 2016 

 

To date memorial parks and gardens have 

received less recognition than those featuring 

architectural monuments. They are physically less 

prominent; they may not be associated with 

annual remembrance services; they attract less 

attention from the historian and researcher. Much 

attention has been devoted recently to the repair 

and restoration of monuments to coincide with the 

1914-18 anniversary, but the memorial park or 

garden has not been considered as important. On 

the Historic England Register of Parks and 

Gardens of Historical Importance, only 4 are 

memorial parks. 

. 

Throughout our history, monuments have been 

raised to commemorate wars or battles. Blenheim 

Palace and Nelson’s Column are both war 

memorials, but they celebrate victory rather than 

the fallen. After the Second Boer War (1899-

1902) memorials were funded by the Lord 
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Lieutenant on behalf of individual regiments; 

there is one in Ormskirk and one in Preston. 

 

 
Author’s photo April 2016 

 

Because of conscription the scale of the First 

World War (1914-1918) and its social impact, on 

even the smallest and most remote village, 

changed the nature of commemoration. Every 

community wished to have its own memorial; the 

principle guiding this was the fact that bodies 

were not re-patriated and the bereaved needed a 

place to go for mourning. 

 

We have discovered, when reading the Minutes of 

War Memorial Committees and letters in the 

newspapers, that there were diverging opinions 

about the type of memorial deemed to be suitable. 

Personalities of the establishment and dignitaries 

of the town favoured a grand statement in military 

style; others preferred something useful to be a 

benefit to young people, and proposed playing 

fields or hospital wards; some spoke out in favour 

of a place of tranquillity and beauty where the 

bereaved could go to reflect. The horrors and 

ugliness of war prompted a wish to turn away and 

create harmony again; in this spirit the Gardens of 

Remembrance were devised. 

 

Our mission has been to discover how these 

gardens were designed at their inception, and to 

chart the changes which have taken place over 

time. We have also been keen to find what 

protection they have in the face of pressure from 

development. Historic England is concentrating at 

present on sites which they term ‘Landscapes of 

Remembrance’ with the aim of bringing to greater 

notice sites such as cemeteries and Gardens of 

Remembrance; ours is one of only a few such 

studies encompassing an entire county, and will 

be submitted to HE. It may transpire that one or 

two are considered worthy of inclusion on the 

Register (National Historic List for England). 

Printed copies of the study will be made available 

early in 2017, and eventually a version will appear 

on our website. 

 

Editor 
 

NOT EXTINCT AFTER ALL ! 

 

A species of elm believed to have been extinct in 

the British Isles has been discovered growing in 

the gardens of The Queen’s official residence in 

Scotland. The two Wentworth elm trees, each 

about 100ft tall, are among the largest in the 

gardens of the Palace of Holyroodhouse in 

Edinburgh. Despite their vast size, it was only 

during a recent survey of the gardens that they 

were identified as the species Ulmus wentworthii 

pendula, the last remaining specimens of which 

were thought to have succumbed to the ravages of 

Dutch elm disease in the late C20. 

‘That’s the most striking thing about this story’, 

said Dr Max Coleman of the Royal Botanic 

Garden Edinburgh (RBGE). ‘It seems very odd 

that these massive trees, which are probably the 

most photographed trees in the grounds of the 

palace, have gone unrecognised until now. It’s 

still unclear where the trees came from’. 

Archivists from the Royal Household theorise that 

the trees may have been given to Holyrood by the 

RBGE and that their sibling at the botanical 

garden died. Experts are now looking into ways of 

propagating the rare specimens, with a view to 

preserving the species. 

 

 
PROVIDING TRAINING FUNDS FOR NORTHERN 

PROFESSIONAL GARDENERS 

 

Jeremy Garnett, Chairman of the Professional 

Gardeners’ Trust, talks about its Trust Fund 

dedicated to horticultural training in the Northern 

Counties.  He invites members of Lancashire 

Gardens Trust to help spread the word. 
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Of the many threats facing the nation’s heritage 

of magnificent gardens and landscapes, concerns 

about the future of the horticultural profession 

are one of the greatest. There has been a 

significant drop in the number of career 

gardeners entering the profession early in their 

working lives. The emergence of contract 

gardening and outsourcing has led to a decline in 

traditional work-based training, particularly 

apprenticeships, previously such a strong 

attraction to young people. With an aging 

workforce and a shortage of young entrants to 

the profession the transfer of knowledge and 

skills to the next generation is being lost which, 

in turn, threatens the future of our prized public 

gardens and plant collections. 

Evidence of this was produced In May 2013 in the 

horticultural industry’s Horticulture Matters, an 

alarming report that highlighted the extent of the 

skills shortage in UK horticulture. Of some 200 

horticultural businesses surveyed, 72% couldn’t 

fill skilled vacancies. 

 

 
Paul Smyth received training with chain-saws 

 

The challenge of confronting this threat led to the 

formation of the Professional Gardeners' Trust in 

2004. It is the charity that provides professional 

gardeners in the UK and Ireland with funding for 

essential horticultural training.  

One particular benefactor has given to the Trust a 

significant sum of money which is to be reserved 

exclusively to funding the training of professional 

gardeners in the north of England.  

 

 
Hilary Schedel trained in safe use of pesticides 

 

The Trust is an independent organisation 

supported by private donations, responding to 

the need to provide grants to working gardeners 

to acquire expertise and gain qualifications 

through part-time training courses and work 

placements. It encourages gardeners to progress 

their careers by qualifying for jobs requiring 

higher levels of skill. Importantly too, the greater 

the awareness of these opportunities at school 

and college level, the more prospective entrants 

will be attracted to the profession. 

The Trust’s objectives are career enhancement 

benefitting both the individual by adding relevant 

qualifications and experience to a CV and the 

horticultural profession as a whole by raising 

standards across the board.  

The officers of the PGT and the majority of its 

trustees are professional gardeners themselves. 

In the twelve years since it was established, the 

Trust has been able to assist over 300 applicants 

throughout the UK amounting to a total sum over 

£120,000. From modest beginnings with very 

limited resources it has become one of the 

largest providers of funds for training of its type. 

Thanks to a number of generous benefactors, the 

Trust’s current annual budget is £30,000 helping 

75 or more applicants of all ages and at all levels 

every year. We hope that will continue and we 

would like it to be more. Inevitably though, word 

of mouth breeds ever greater demand but we 

have every confidence that the work of the Trust 

will continue to grow.  

Applicants usually work in private gardens or 

gardens open to the public, but many are self-

employed. Employers tend to be very supportive 

by either making a contribution or by giving time 
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away from work. Applicants must demonstrate 

that they derive the majority of their income from 

gardening. The application process is quite 

simple and is accessed through the Trust’s 

website info@pgtrust.org 

The scope of the Trust’s activities is wide. Many 

of its awards provide training which is on the 

practical side of gardening leading, for example, 

to certification in the use of pesticides and 

chainsaws. These are all important qualifications 

for applying for jobs. With the disappearance of 

apprentice schemes, the Royal Horticultural 

Society’s diplomas are particularly valuable. Many 

of them are part-time courses enabling full-time 

gardeners to study through distance learning 

programmes. Other more specialist projects have 

included plant identification, tree survey training, 

social and therapeutic courses, wild flower 

meadow management and tractor driving with all 

the Health and Safety requirements which that 

entails.    

An important part of the Trust’s work made 

possible by one generous donation is to fund 

short term placements. This enables gardeners to 

experience working in different gardening 

environments to their own. These provide 

experience and inspiration to gardeners who will 

go on to make a real mark on their chosen 

profession. 

How can members of the Lancashire Gardens 

Trust help to spread the word about the PG Trust 

locally? There are two ways.  Firstly, with the 

knowledge that there is a fund specifically for the 

benefit of those working in Northern England, to 

encourage garden owners and their staff to visit 

the website info@pgtrust.org and see how the 

Trust can help develop professional skills. 

Secondly, members may like to consider 

supporting the Trust financially in a way that 

might bring benefits to Lancashire gardens and 

gardeners. 

 

Jeremy Garnett, Chairman, PG Trust 

Jeremygarnett100@hotmail.com 

 
 

 

SCOTTISH FANTASY 

 

Adele and Richard Jennison enjoyed a visit to 

Scotland in September, and sent some lovely 

pictures of gardens (and houses) there, chiefly 

near the border. All photos by Adele. 

 

Little Sparta 

by Ian Hamilton Finlay, Dunsyre, Lanarkshire 

 

 
 

 

 
 

Jupiter Artland 

By Charles Jencks, Wilkieston, Edinburgh 

 

 

mailto:info@pgtrust.org
mailto:info@pgtrust.org
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CONSERVATION & PLANNING GROUP 

PLANNING APPLICATIONS 

There is some welcome news in several instances 

where we objected to proposals for development 

adjacent to important historic sites.  

In newsletter 17 we reported our objections to two 

applications adjacent to Grade I Registered Sefton 

Park in Liverpool. We were relieved that the 

residential development at Aigburth Peoples Hall  

which overlooks Sefton Park was refused in 

October. We objected to the form of development 

which in our opinion did not respect the 

prominence of this site overlooking the Park, and 

this important provision, as well as the need for 

respecting the setting of the neo Elizabethan 

Peoples Hall was recognised in the refusal. 

However, at Park Avenue, Mossley Hill (Sefton 

Park Meadows) – we objected to the highly 

publicised proposal (and added to the widespread 

outcry of objections) against residential 

development on public open space adjacent Sefton 

Park, and this still remains undecided, nearly two 

years after submission of the planning application. 

In Newsletter 18 we reported on our objection to 

the proposal for a 77m high wind turbine at 

Prescot Water Treatment Works, located 

immediately adjoining the Grade II Registered 

Knowsley Park, and where the turbine or its 

blades would be visible from a number of 

viewpoints in the Park as well as from Knowsley 

Hall itself. We welcomed the outcome in that 

Knowsley Council refused this application in July 

on policy grounds as well as for heritage reasons. 

 

 

 

Also in Newletter 18 we reported on the 

application by Stonyhurst College, for the 

redevelopment of the redundant former Mill 

buildings close to the College Chapel. This is 

Lancashire’s most important seventeenth century 

designed landscape, but the Mill buildings fall 

outside the Registered Park and Garden. Whilst 

we supported the principle of the restoration of the 

Mill buildings for the development of a retreat, the 

inclusion of a new access road from the main axial 

Avenue in a recently modified application left 

many unresolved issues and its impact on the 

Avenue was more severe than in the earlier 

application, so we objected formally. This resulted 

in the new access being removed from the 

application, and we await a modified scheme for 

providing a new access to this site.  

 

 

Stonyhurst, the twin canals and grand avenue. 

At Gisburne Park, Gisburn we have objected to 

the proposal for a major agricultural building 

within the Registered Park close to Hellifield 

Road. We considered this to be of excessive scale 

in relation to the relatively small agricultural 

operation it appeared to support and if approved, 

could result in industrialisation of this part of the 

Park. We were invited to comment further by 

Ribble Valley Council, reaffirmed our objection 

and are pleased that the application has been 

refused. 
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We were invited to comment on a pre application 

proposal for residential development in the 

grounds of Kenyon Hall, Culcheth, near 

Warrington, a much altered early nineteenth 

century gentleman’s villa. This property has been 

the Club House and base for Leigh Golf Club for 

over 100 years. Six dwellings are proposed which 

we consider would adversely impact on important 

vistas from the Hall, and devalue the Picturesque 

setting. We will see whether this leads to 

submission of a planning application. 

Standen Hall, near Clitheroe is a fine Grade II* 

mansion in the Palladian style built in 1757, where 

the setting and gardens have not been subject to 

any detailed research. The family owners have 

applied for planning permission for internal 

improvements to the house, and we have had 

discussions with the owner to encourage a 

comprehensive approach to assess and understand 

the importance of garden features and to enable 

proposals to be formulated for enhancing the 

Picturesque setting of this rural estate.  We look 

forward to further dialogue with the owners in 

enhancing this very attractive site. 

CONSERVATION 

There is a very special small Thomas Mawson 

designed Arts and Crafts style garden which 

survives (in part) at The Willows, at the lower end 

of Pedders Lane in Preston. It is a Registered Park 

and Garden on Historic England’s List, but to the 

general public it is not well known. It was created 

for Mr W W Galloway a director of Horrocks’s, 

between 1899 and 1912 and although somewhat 

reduced in area now forms the grounds for The 

SPACE Centre, a charitable facility run by 

Creative Support for severely disabled young 

adults. 

A number of the important features of the garden 

survive, such as a double arched loggia, sunken 

lawn with quarter circle steps and decorative 

ironwork by Dan Gibson. However the site has 

suffered some decline over the years. We have 

given our support to a first round bid by Creative 

Support and their consultant to the Heritage 

Lottery Fund for a modest restoration of this 

garden and we await the outcome of this 

application near the end of the year. We have also 

offered to contribute to a stakeholder group to 

assist this project in the future.  As Thomas 

Mawson is one of Lancashire’s own garden 

designers, we are keen to ensure that his work is 

recognized and protected.  

 

 

Author’s photo 2016 

     

Stephen Robson 

Chartered Landscape Architect and Town 
Planner 

 

THE GARDENS TRUST in CAMBRIDGE 

 

The Garden History Society and the Association 

of Gardens Trusts merged last year in Newcastle; 

it was an historic event and resulted in a united 

force of over 7,000 people keen to pursue their 

interest in gardens and their origins. 

This year saw the first Annual General Meeting 

and Conference of the whole society; it was also 

celebrated during the momentous year of 

Capability Brown’s 300th anniversary.  

 

Cambridgeshire Gardens Trust hosted the event, 

and we were accommodated in the unique modern 

architectural setting of Robinson College, a short 

walk away from the river Cam and the famous 

Backs. Over 100 delegates converged for the 

business meeting and the exciting programme of 

lectures and visits; on Saturday night, the setting 

for the Conference dinner was the splendid Dean’s 

dining hall, and aperitives were served on the 

mezzanine gallery which overlooked the lovely 

college garden. We heard lectures from Patrick 

Eyres, Steffie Shields and Tom Williamson, who 

all explored aspects of Brown’s landscapes, from 
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their political connotations to their masterly 

control of water. 

 

We visited a wide range of gardens in what 

seemed a very short time. Madingly is a beautiful 

Tudor house; found in a sadly neglected state in 

Edwardian times, it was rescued and lovingly 

restored by a Yorkshire manufacturer, who 

surrounded the house with terraces and topiary in 

the Arts and Crafts style. However, the periphery 

 

of the garden retained its Brown features, a 

winding river and meadows accentuated by  

groups of trees; recently this layer of the 

landscape has been restored and the two styles sit 

happily side by side. Madingly is now a Centre for 

Continuing Education with residential courses of 

every kind, for anyone. 

 

Capability Brown spent the latter part of his life in 

the ‘grace-and-favour’ home known as Wilderness 

House at Hampton Court. In order to possess a 

property of his own, something to pass on to the 

children, he purchased the Manor of Fenstanton 

on the outskirts of Cambridge. He took it in part-

payment for a commission because the client, an 

habitual gambler, could not pay Brown. We 

walked through the little village, saw the small 

manor houses on the estate and converged on the 

churchyard to read a new brass plaque bearing a 

sketch of his work. Then we witnessed an 

endearing ceremony; the schoolchildren had 

helped to design and make a stained-glass 

window, based on nearby Wimpole, which 

showed the hallmark features of a Brown 

landscape. The window, high up in the village 

hall, was unveiled before us, and there were 

speeches, bubbly and many congratulations. 

 

 
The lake at Wimpole 

 

 

Wimpole is a vast estate and was quite a challenge 

to Brown because the terrain is fairly flat. We 

walked away from the house across the meadow, 

over the sunk fence, and to the lakes. Looking 

back, it was clear how he had sculpted the land to 

create variety in the contours; on rising ground 

groups of trees accentuated the change of level, 

whilst others made a frame for the house. We saw 

evidence of his masterly control of water; 

mechanisms in the dam and its causeway would 

have been used to flood the meadow and thus 

increase its fertility. The differing levels of the 

lakes were a device to control silting and ensure 

clear water in the largest one. This was beneficial 

to good fish stocks. 

Finally, back in town, we walked along the Backs 

to consider how the riverside might have looked if 

Brown’s ideas had been adopted; he planned to 

sweep away the individual college walls and 

hedges, making one long open ribbon of grass. 

We all agreed that the Backs had a lucky escape 

and retained their great charm. 

 

Editor 
 

 
 

JOHN WEBB at ASTLEY HALL 

 

As an architect as well as a landscape designer, 

John Webb (1754-1828) merits an entry in 

Howard Colvin’s A Biographical Dictionary of 

British Architects, 1600-1840. This identifies 28 

locations around the country where he was 

consulted or commissioned to work on the house 

or grounds. Early work was in Staffordshire, 

Cheshire and Warwickshire but later he would 

travel as far as Cumbria, Norfolk and Essex. 

 

His early training was with William Emes  (1729 - 

1803), laying out gardens at Shugborough, 
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Holkham, Dodington and Oulton; he was 

apprenticed at first and then rose to be the main 

foreman. His expertise as an architect would be 

useful in designing the garden follies too. When 

Emes retired he set up his own practice in 1790, 

working from home at Lee Hall, Rugeley, where 

his wife Margaret did the office support, 

maintaining correspondence whilst John travelled 

the country. 

 

 
Astley’s ‘wild walk’; author’s photo 2015 

 

Correspondence indicates the extent of one 

journey to the north; in spring 1805 he visited 

sites in Derbyshire, Cheshire and Lancashire, 

giving forwarding addresses ‘where letters might 

find me’. Places included Preston, Ribby 

(Kirkham), Grange-over-Sands, Milnthorpe, 

Hornby, Leck (Kirby Lonsdale), Clitheroe, 

Heaton House (Prestwich) and Eaton Hall 

(Chester). The journey was to continue into North 

Wales and he confirmed his return home ‘the 

week before Easter’. He had left home in mid-

February.       

 

He would then work on the plans developed from 

his surveys. The finished drawings were 

despatched in a packing case by coach from 

Lichfield. The difficulties of keeping in contact 

with clients are well illustrated in a letter to Lord 

Grosvenor: 

 

My Lord, Your favour of the 2nd inst. I did not 

receive until last Evning; it had been sent from 

Eaton to Lee Hall and thence forwarded into 

Lancashire: it came back into Staffordshire and 

Mrs Webb sent it to me at Thorneycroft in 

Cheshire’. 

 

Common problems face by Webb were the quality 

of materials available. Bricks made on the client’s 

estate were sometimes unsuitable for facing the 

sunk fence (haha) or building the park walls; 

many trees were needed for the plantations, and 

nurseries in Birmingham (Brunton, Forbes or 

Hunter) and Liverpool (Baitson and Cunningham) 

were used. An order for 20,000 trees would, he 

feared, empty many small nurseries in Chester, 

but he was reluctant to source trees from Scotland 

‘I should be sorry to plant such trees as they in 

general send from thence’. 

 

His method for securing healthy trees was sound, 

but labour-intensive. ‘I was very sorry to find that 

Plantation in such a state, but it was owing to it 

not having been dug and planted with potatoes’. 

The long-term health and appearance of the trees 

would be secured ‘by keeping the soil clean and 

loose so that the Roots may shoot freely, not only 

so but the Potatoes will more than pay for the 

Labour’. 

 

Webb had learnt his craft well with William 

Emes. Together they created beautiful lakes using 

springs and streams; some included the ‘new 

river’ at Shugborough, the lakes beneath Chirk 

castle, and those at Holkham, Norfolk and 

Cholmondley, Cheshire. 

 

They were also skilled at altering the approach, so 

that a circuit was created through the new 

parkland; travelling through shady copses, into a 

sunny meadow and across a bridge, the visitor 

would finally discover the house as a surprise. 

Jane Austen’s characters enjoyed such sensations. 

 

The pleasure grounds were within the sunk fence, 

and were the ideal place for family and guests to 

exercise in the fresh air, where colourful shrubs 

and flowers could be enjoyed; a shrubbery walk 

close to the house appears on many Webb plans. 

More adventurous was the ‘wild walk’, a feature 

drawn by both Emes and Webb; at King’s 

Bromley the plan’s cartouche reads: 

 

Wild walk through the sheep pasture, continuing 

along the south bank of the river. 
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A ribbon of trees lines the path and concludes in a 

copse at the water’s edge, where a picturesque 

watermill adds the perfect focal point. 

 

 
Author’s photo April 2015 

 

John Webb came to Astley Hall, Chorley, in 1802; 

no plan has been found. There is however as 

estate plan of 1822 which shows a layout in his 

style and shows many typical Webb features. The 

river Chor and its tributaries have been harnessed 

to create boundaries lined with trees and paths; a 

former moat and its feeder stream have become a 

series of lakes (but only the largest is now 

visible). The approach from Park Road (the A6) 

winds through copses and open meadow, dips 

down, and then rises to reveal the house as a 

surprise. The picturesque little lodge at this 

entrance has been removed, and replaced by a 

very Stuart classical arch.  

 

The walled garden is suitably hidden behind the 

house, whilst the pale brick stables and coach-

house of 1787 afford a very elegant eye-catcher in 

restrained Georgian style. Best of all, there is a 

wild walk; the deep valley of the Chor has been 

fashioned into a serpentine shape of many curves, 

where the water is alternately slowed and speeded 

up by means of narrowing and then widening  

banks.  

 

In this way, reflective pools succeed rushing 

weirs; the several bridges whose original stone 

abutments survive take the visitor from one bank 

to the other, to conclude the adventure at the 

black-and-white Ackhurst lodge. Here a large, 

calm pool lies beside a ferny dell and fountain, 

soon to be restored. The spirits of this place are 

definitely woodland dryads and water nymphs.        

 

Editor 

 

 

 
Author’s photo April 2015 

 

WILLIAM EMES (1729 – 1803) 

At HEATON PARK 

 

Some say that Emes may have been a foreman for 

‘Capability’ Brown since his landscapes are so 

similar, but there is no evidence for this. How did 

he learn his craft then? One ‘lead’ is the 

popularity of an early Midlands garden in the 

Picturesque style, The Leasowes, Halesowen, then 

in Shropshire. Its creator was an aspiring poet, 

William Shenstone, who found an outlet for his 

vision on his own property, a farm of circa 100 

acres. In 1743 he wrote to a friend: 

My favourite scheme is a poem, in blank verse, 

upon Rural Elegance including cascades, temples, 

grottoes, hermitages, green-houses … the next 

will end with a vista terminated by an old abbey’. 

This was to become a model landscape, discussed 

and desired by many. 

 

For 20 years Shenstone dissipated his small 

inheritance on building lakes, cascades, and 

woodland walks, punctuated by sentimental 

follies. Samuel Johnson visited in 1770 and wrote 

that Shenstone had ‘with such judgment and such 

fancy … made his little domain the envy of the 

great, and the admiration of the skilful; a place to 

be visited by travellers, and copied by designers’. 

And so it was. Shenstone wrote of 150 visitors 

calling one Sunday and in 1765 a friend published 

a plan and description to guide the visitor and 

prompt feelings philosophical and aesthetic. 
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It is no co-incidence that many early sites 

‘improved’ by Capability Brown were in the 

Midlands. 

 

 Staffordshire was the home of the Wyatt family 

(5 brothers designing and building large houses) 

and of William Emes. He is first recorded as a 

gardener to Sir Nathaniel Curzon at Kedleston, 

Derbyshire, in 1756; here Samuel Wyatt was the 

clerk of works. Wyatt was engaged in building the 

neo-classical house to Robert Adam’s design, and 

                

                    
Author’s photo February 2016 

 

Emes was creating a sequence of long, narrow 

lakes, and planting trees. Adam also designed a 

shrubbery walk along a sunk fence (haha) which 

Emes would have constructed before leaving in 

1760. 

 

The Wyatt and Emes partnership was a winning 

one, and together they worked on 8 sites, where 

Samuel’s brother James, the talented architect 

who had spent 6 years in Italy, was in great 

demand. Such was the burning desire of estate 

owners to possess a landscape in the new, 

Picturesque style, that there was room for all who 

could build one. It is said that whilst Brown 

‘waited on aristocracy’ (half the House of Lords, 

indeed), Emes gained commissions from aspiring 

gentry. Their style was so similar that without 

written evidence it has been difficult to tell their 

landscapes apart; even their plans, and several 

bear no signature, are similar. 

 

James Wyatt was 23 when called to Heaton Hall, 

Prestwich, by Sir Thomas Egerton who had just 

inherited the estate at the age of 26. Just married 

to a local heiress, Sir Thomas called on family 

connections to commission the best architect and 

landscape team. Emes commenced work on the 

park in 1770, and had clearly planned it carefully 

with Wyatt to complement the house perfectly.  

 

 
Craig, engraving 1809 

 

Standing on gently rising ground, the reception 

rooms run the full width of the house front and 

look out over the rolling parkland beneath. The 

skilful placement of native trees, oak, ash and 

beech, as specimens and groups, guides the eye 

across smooth pasture, in and out, towards the 

distance where a ribbon of trees closes the view, 

as a frame to a picture. (Shenstone informed us 

that a vista is long and narrow, whereas a prospect 

is wide and open).  

 

A copse of trees stands behind and beside the 

house as a frame, and extends to form a shrubbery 

within the sunk fence. There would have been 

colourful shrubs and flowering perennials here 

once, planted beside curving walks. On the 

highest point in the district, a hillock beyond the 

shrubbery, stands a pretty summerhouse, a 

Rotunda with Doric columns and a domed roof 

crowned by a small lantern. The inspiration for it 

lies in Tivoli, Rome, where the ancient Roman 

Temple of Vesta, perched high on a clifftop, was a 

favourite destination on the Grand Tour. Sir 

Thomas, then Lord Wilton, visited Italy with his 

wife and daughter in 1788. The Heaton 

summerhouse was designed by James Wyatt and 

looks across to the Pennine hills on the horizon; 

the prospect is still breath-taking today. 
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Author’s photo February 2016 

 

In the near distance is the former deer park, falling 

away steeply (now a golf course and inaccessible 

to the visitor); just visible in winter when the trees 

are bare is a gleam of water in a little valley, the 

Blackfish pond. This did not escape Emes’s 

notice, and accounts show that work continued on 

the landscape after his last bills, notably on the 

pond. The best plan to show developments is that 

which accompanied the proposed sale of the 

whole ‘garden’ (within the boundary wall) in 

1866. On this, a network of paths takes the walker 

or rider around the shrubberies, then through the 

sunk fence and down into the deer park; a circuit 

then progresses around Blackfish pond and returns 

to the high ground behind the house. It is a ‘wild 

walk’ in true Emes style, a feature which occurs 

on many of his plans. 

 

Editor 
PLANT for the Autumn 

 

Kirengeshoma 

Palmata 

common name  

Yellow Wax-Bells 

 

 

 

 

 

This unusual, beautiful plant has lovely maple-like 

leaves, ebony stems, and sprays of pendulous, 

tubular bell-shaped, yellow flowers in 

September/October.  It is a hardy, herbaceous, 

perennial, originating  from Japan and Korea.  

Oddly enough, it belongs to the Hydrangeaceae 

family. 

 

 It does  well on good, moist but well-drained soil, 

and is happy in shade or partial shade. Looks 

really well with hostas and ferns.   Shelter from 

cold winds is preferable.  Kirengeshoma can be 

carefully divided in the early Spring, when they 

are still dormant.   It is also supposed to be deer-

resistant too! 

 

There are two species: the other one is 

Kirengeshoma palmata Koreana Group (AGM)  

but this is taller and is less common but has been 

award an AGM (Award of Garden Merit) by the 

RHS. It is slightly unusual but there are good 

nurseries where you can obtain this plant -- and 

the delight as the bells open is well worth a search 

for it! 

Audrey Dawson 

 
NINFA and ARABELLA LENNOX-BOYD 

 

Charles Quest-Ritson, author of the RHS 

Encyclopaedia of Roses, writes occasionally about 

Italian gardens, having spent some years there in 

his youth. He laments the lack of care and interest 

in them, and grieves especially over the gardens 

created at the turn of the C20 by English people; 

after the demise of owners these places often fall 

into the hands of institutions or hotels, and the 

love and knowledge which made them flourish is 

no longer there. 

 

In the 1940s, Neil McEachern passed Villa 

Taranto on Lake Maggiore to a local foundation 

whose officials undertook to care for the vast 

collection of over 10,000 varieties of trees and 

shrubs; many species survive, but there is no 

interest in developing the 40 acres any further. 

There is no tradition of ornamental horticulture in 

Italy and consequently gardeners are largely 

untrained. 

 

The Hanbury family at La Mortola, Liguria, have 

a descendant still living on the estate; Carolyn 

Hanbury does what she can on a hillside site 

owned and administered by the University of 

Genova, and sets an example by helping with the 

weeding, greatly to the amazement and horror of 

upper-class Italians, for whom gardening is 

strictly for staff. 
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Author’s photo, May 2008 

 

Ninfa, however, is thriving. The site is a ruined 

medieval town and a garden was started here by 

an English lady and an Italian count; their 

descendants have expanded and improved the 

garden in turn, and Lauro Marchetti, over the past 

30 years, has conserved and intensified its 

‘Englishness’ admirably. Among the Friends of 

Ninfa is our patron, Arabella Lennox-Boyd. 

 

Mr Quest-Ritson visited last May, when roses 

tumble over the ruins and climb the roofless 

towers; he said: 

The best time to be at Ninfa is at night, when a 

dozen nightingales are singing, fireflies light up 

the dark and the scent of Trachelospermum 

spreads through the air.  

  

I started to dream of building myself a few ruined 

walls, with empty windows and weather-beaten 

lintels and running roses over them in homage to 

Ninfa; I suddenly remembered that Arabella 

Lennox-Boyd has already constructed a ruined 

tribute to Ninfa in part of her own garden at 

Gresgarth in Lancashire. She would be just the 

person, I reflected, to reinvigorate Villa Taranto 

and La Mortola: a brilliant plantswoman with a 

sensitive eye for site, climate and style.  

 

Another fascinating connection with a garden in 

the north west is this: at Lowther Castle, Penrith, 

the ruined building was seen by the designer, Dan 

Pearson, as the perfect backdrop for a similar, 

romantic treatment. As planting matures and 

develops we shall start to see a northern Ninfa, to 

weave its spell and enchant us. 

 

Editor 
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Key members can be contacted via: 

chairman@lancsgt.org.uk 

 

conservation@lancsgt.org.uk 

 

membership@lancsgt.org.uk 

01253 876 484 

 

Our events appear on our website, and you can 

print a Membership Application Form to give to 

anyone who shares our interests and aims. 

 

Newsletter Editor 
Mrs Elaine Taylor 

Holly Hill, Old Hall Clough, 

Lostock, BOLTON BL6 4LB 

 

Articles for future Issues may be sent to the 

above address or as a 'Word' document to 

enq@lancsgt.org.uk 

 
 All the articles in this magazine are the property of the 
Lancashire Gardens Trust. It is forbidden to reproduce them 
in any way, whether in written, electronic or oral form 
  

. 

 

The Gardens Trust  
Can be contacted via 

www.thegardenstrust.org 

 

or contact the Administrator: 

70 Cowcross Street, London EC1, 6EJ 
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